Turii Mosenkis 


Linear A orthography 
Greek orthography of Linear A 
was different from one of Linear B 


MAIN ORTHOGRAPHIC DIFFERENCES 
BETWEEN LINEAR A AND LINEAR B 


It must be specially underlined that Linear A orthography is distinct from 
that of Linear B. Similarly, Linear B has many features which differs it from 
Classic Cypriot syllabary, despite both writing systems reflected the same 
Greek language. These differences discouraged the decipherment of Linear 
B during several decades. Orthographic principles of Linear A might be very 
different from Linear B as well as the Linear B orthography is different from 
Cypriot Syllabic, cf.: 


‘man’ ‘king’ ‘silver’ ‘priest’ ‘copper- 
worker’ 
Classic | anthropos basileus arguros jereus khalkourg 
Greek os 
Cypr. a-to-ro-po- | pa-si-le-wo- | a-ra-ku-ro- i-e-re- ka-la-ko- 
Syll. se se se (wo-)se wo-ro-ko! 
Linear B | a-to-ro-qo qa-si-re-u a-ku-ro i-je-re-u ka-ko-wo- 
ko 


Cretan Hieroglyphs reflected one more way of orthography. 

Absence of final -o in Linear A (in contrast to final -o in Linear B) as an 
argument against the ‘Greekness’ of Linear A resembles the absence of final 
-se in Linear B (in contrast to Cypriot Syllabic final -se) as an ‘argument’ 
(proposed before M. Ventris’ decipherment) against the Greek reading of 
Linear B. 

Main orthographic (but perhaps not phonetic) features of Linear A are 
incomplete e- and o-series*, including u instead of o and possibly of e. 

Thus, Cretan Hieroglyps, Linear A, Linear B, and Classical Cypriot 
Syllabary are cognate but different systems of writing, then ‘abundance of 
u-stems’ in Linear A (Lin. A ma-ru / Lin. B ma-ro)* may reflect only graphical 
difference because representation of e- and o-series in Linear A is weak in 
comparison to Linear B (mainly, e and o were replaced by u in Linear A). 

Flection -os reflects in Classical Cypriot as -o-se, in Linear B as -o and in 
Linear A as -u. Opposition between voiced and voiceless stops is absent not 


1 Cf. also nu-mu-pa-i / nupa, nupe 
? Compared principles of Linear B and Cypriot: 
https://oksanalewyckyj.blogspot.com/search?updated-max=2010-07- 


20T18:17:00%2B02:00&max-results=7 &start=119&by-date=false 


3 ‘Linear A had no signs for do, jo, mo, no, qo, so, and wo’, p. 137, 
http://sites.utexas.edu/scripts/files/2016/07/palaima_1995a.pdf 

4 Finkelberg, M. The language of Linear A: Greek, Semitic, or Anatolian? Greater Anatolia 
and the Indo-Hittite language family (R. Drews, ed.) / JIES Monograph Series, No. 38 
(Washington 2000), p. 85, 
https://www.academia.edu/24273902/The Language of Linear A Greek Semitic or Anatol 
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only in Linear A but also in Linear B and Classic Cypriot (more in the latter 
than in Lin. AB: d /t are also not distincted), then it can’t be argument 
against the ‘Greekness’ of Linear A”. 

If Lin. B omitted the second wovel of dyphthongs, then Lin. B omitted 
mainly the first wovel, in possible correlation with dialectal phonetic 
feature. It may also be only orthographical convention. 

It is very significant that ‘orthographic vowel harmony’, which is 
necessary in Linear B, is not appear in Linear A: non-sounding vowel is not 
repeats the next sounding vowel. 

Thus, Linear A had several phonetic / orthographic contrasts with Linear 
B, described below. 


CONSONANTS 
Mostly q=y7,d=@0j=h 


q-series denotes y as in a-se-tu-qi = dotv-dy¥w, O(*pi?)-su-qa-re = *Vvyon 
(spelea), ga-ti-ju = *Xattiot (< Hatti> Hom. Knteioi), ge-ti = *Xnttot, gi-tu- 
ne = *Khition ‘Cyprus’ (Greek Kitiov, Biblical Chittim). However, y was also 
denoted by k-series (like in Linear B) as in a-ko-a-ne = 7) yoavn, ka-na-ni-ti = 
*Xavavitoi etc. It might reflect k / kh alternation in Minoan Greek dialect as 
well as in Linear B and Cretan Greek dialect of clasical time (cf. qu > k in 
Thracian and Phrygian). But if pa-ta-ge really means ‘and totally’ (na@vta 
té)® then Linear A ge and Linear B ge might be the same word. Cf. also HT 
58 qe-ti-ra-du VIR : tetod6oc, gen. of tetodc ‘the number four’. Perhaps, 
labiovelar consonants were lost in Minoan Greek, reflected in Linear A. 

d-series denotes Greek 6 (corresponding with Arcadian dywéa = Attic 
avw@e ‘up-side’, Kidapic ‘Arcadian dance’ (Athenaeus 14.631d.), 
Macedonian 6, Armenian d < dh) as in a-ra-u-da = EAev@via, di-ri-na = 
Ooivia, mi-da-ma-raz = pleO-aplépioc, si-da-te ... a-si-da-to-i (ARKH 2) 
OvvbETn, aovVvOETOI etc. However, some exceptions are attested: me-ki-di 
*megidjoi (<Meyi66w), -au-ta-de-po-ni-za = avtj *S6eomolvikia, ro-da 
Poéia, ka-u-de-ta (HT 13) might be related with (7) Kavd6doc, (j) Tatéoc’, 
ma-za 5 ma-ki-de-te 5 (Za 10) are pda, ‘barley-cake’ and payic, -i6o0c ‘any 
kneaded mass, cake’. In some cases, both variants are possible: a-di-ki-te 
might be not only 7 Aixtr® but also d@@iktN ‘untouched’ (i. e. sacred) 
whereas ra-o-di-ki might be Aaodéixni or *Aao-Oiyn. Were there dialectal 
variations inside Graeco-Macedonian language, or positional variants of the 
same phoneme? Cf. also ka-tiin ka-ti su-pu2[ (HT 63): Lin. B ka-t® and ka-di 
VINa - with the ideogram ‘wine’ (ZA 15): xKd6oc, ‘jar or vessel for water or 


> Cf.: Finkelberg, M. The language of Linear A: Greek, Semitic, or Anatolian? Greater 
Anatolia and the Indo-Hittite language family (R. Drews, ed.) / JIES ica Series, No. 
38 (Washington 2000), 85, 
https: /iwww.academia.edu/24273902/The Language of Linear A deeek Semitic_or Anatol 
jan 

° Georgiev 


Ries E. L’iscrizione HT 13, Minos 5 (1957), Ae 35-36, 39, 
baj d 0544-3733 


° Puuticce Carratelli, J. Sulle epigrafi in lineare i di carattere sacrale, Minos 5 (1957), No. 
2, pp. 170-172, http://campus.usal.es/~revistas_trabajo/index.php/0544-3733/article/view 
2714/2752 

° su-puz cf. ovmvn = omvn, oimba, imba ‘meal-tub’, cf. HT 8 su-puz, HT 31 *415VAS 
(ideogram for vessel)+su-pu 


wine’, Kd6iv, diminutive of previous and Arcadian Ka6i6o1: D6piai (Hesych.). 
In other cases, Greek th is denoted with fas in Linear B: ki-re-tazGRA - with 
the ideogram ‘grain’ (HT 129): Kon, ‘barley’ and xpi@aia, ‘barley pottage’; 
ki-re-ta-na GRA (HT 120), ki-re-ta-na VIR 1 GRA (HT 108) - with the 
ideograms ‘grain’: Ko10aviac ‘like barley’, cf. Lin. B ki-ri-ta. 

j-series denotes / as in i-ru-ja = e-lu-ha (< éAvoa, s > h), du-ja = thu-ha 
(< @vd0a), sa-ja-ma (HT 31): Lacon. o@ayov = onoapov, ja-re-mi = apy. 
Probably, the phonetic value of the sign (ja > ha) evolved simultaneously 
with phonetic change in the Greek language (j > A). We can explain the use 
of ja to denote sa only if we allow the coincidance of j > hand s> A. Lin. A 
ja might also mean ha as feminine article. 

w-series might denote not only was in i/wi-pi- = Figi but also labiovelar 
consonants, corresponding with the Linear B gq-series: wa-pi-ti-na(*te)-raz 
(PH Zb 5, pithos): Bamtiotnpiov, ‘swimming-bath’ (bapt- < *guap-, in 
comparison with Germanic kvaf’). It might be 1) an orthographic 
convention (because of the absence of special signs for labiovelar 
consonants) or 2) a phonetic feature (cf. b > v in Greek koine and 
Armenian). 

z-series is the most enigmatic among other Linear A (as well as Linear B) 
consonant signs. E. g., ki-re-za FIC - with the ideogram ‘fig’ (ZA 1) might be 
*kradja, cf. Koad6n, ‘fig-branch, fig-tree’, Cretan xdpa, ‘fig-tree’ (Hesych.). 
Lin. A ma-za 5 ma-ki-de-te 5 (Za 10) might reflect, uaa, ‘barley-cake’ and 
piayic, -i60c, ‘any kneaded mass, cake’, payidec: aic amopadttovai (wipe off 
or level corn in a measure with a strickle) kai Ka@aigovai (Hesych.). Lin. A 
du-re-za-se VINb (ZA 10) = *dleukias, cf. Lin. B de-re-u-ko, ‘grape must’, 
yAevKoc, ‘sweet new wine’, pAvKUc, ‘sweet’ and 6AvKbvc"'. Lin. A a-ra-ko-ku- 
Zu- = *apxY-wyvyloc, a-zu-ra = ayooad ‘a place of assembly’'*, a-ka-nu-Za-ti = 
apvioavtt. Similarly, cf. ma-si-du ... GRA (HT 43): papiéiov, ‘small cake’. 
Thus, Linear A z might correspond with Classic Greek di, z, ki, gi, g and 
even s! Moreover, z in Cretan syllabary corresponds with Phrygian (kentum 
in general) z in contrast to Greek g: Cret. Hier., Lin. A, B ze (picture of a 
jaw): Phryg. aCev- ‘beard’ : Greek pévuc ‘jaw’, cf. Proto-Baltic *Zan-d-, ‘jaw’, 
‘cheek’ < Proto-Indo-European *g’en-, ‘jaw’; Cret. Hier., Lin. A, B Zu 
(picture of an eye): Greek 0éAypw, ‘be witch’, but Proto-Baltic *fwelg-, ‘look, 
shine’ < Proto-Indo-European *g’h"elg-, ‘to look’. Perhaps, this series is 
comparable with satem Thracian. 


VOCALS 
u might also denote o and e, i might also denote é 


10 Frisk, 

1) LSJ, cf. Lat. dulcis. 

12 Lesser acceptable: aypdc ‘field, country opp. to town’, cf. Skt. djras ‘plain’. If this reading 
is correct, the word combination closely resembles Lin. B combinations with place names 
‘ro-u-si-jo a-ko-ro, ‘the aypoc (‘plain’, ‘territory’) of ro-u-so’, and pa-ki-ja-ni-jo a-ko-ro, the 
aypoc of pa-ki-ja-ne’Bennet, J. The geography of the Mycenaean kingdoms, A companion to 
Linear B: Mycenaean Greek texts and their world (Duhoux, Y., Morpurgo Davies, A., eds.), 
Peeters (Louvain-la-Neuve - Walpole, MA 2011), p. 143, 
https://www.academia.edu/963845/The Geography of the Mycenaean Kingdoms 


o-series ‘is very infrequent in Linear A’'’, then o is frequently denoted as 
u but some exceptions are known: pa-i-to = ®aiotioi (in a list of Cretan city 
names), a-ra-ko-ku-zu- = *apy-wyvyloc, au-ta-de-po-ni-za = avty 
*§eOlolvikia. However, ‘o-su-qa-re’ might be really *pi-su-qa-re = *Wvypn. 

e-series ‘is a bit more common’ then o”, then u might be used instead of 
ein some cases: u-na-(ru-)ka-na-ti/si = evapEavTi 

u-series, as it was explained above, might denote not only u but also oO, o 
and even e. 

i-series might denote not only 7 but also e (like in Byzantine and Modern 
Greek, but also in Armenian!) as in a-si-kira *303 (grain): 
aoKnod: E160c¢ Tl TOV KaoTaviwp, ‘a kind of sweet chestnuts’ (Hesych.), a- 
re-pi-re-na (Za Zb 3, pithos): @AeimtHpiov, adAeimnpiov, ‘place for 
anointing in gymnasia, paint-brush, unguent’ 

o / aas in po-to-ku-ro = mavtakvploc, a-sa-sa-ra-me = 1) Gcoapwpéeva is 
also remarkable, perhaps a result of an Iranian influence. However, cf. 
Aeolian, Arcadocypriot 6v, dva = Attic ava ‘upon, through, again’, Aeol. 
OTQOTOC = OTPaATOC, Cypr. KopCia (Paph., Hesych.), fort. k6oCa ‘heart’ 


13 Gulizio, J., Nakassis, D. The Minoan goddess(es): Textual evidence for Minoan religion, 
Ke-ra-me-ja: Studies Presented to Cynthia W. Shelmerdine, 2014, p. 121. 
4 Gulizio, J., Nakassis, D. The Minoan goddess(es): Textual evidence for Minoan religion, 
Ke-ra-me-ja: Studies Presented to Cynthia W. Shelmerdine, 2014, p. 121. 


